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Can you el us a little bit about yourssii?
| grew up near Zorich, Switzerland and | moved to the
United States in 1800, For the past ten years | have been
living in Mew York City

How long have you been a photographer?

Personally | do not refer to myself as a photographer. |
received a Masters degree in Fine Art and in fact | started
out with the intension of becoming a painter.

| graduated University in 20001 went to a conceptual art
sohool. Students were encouraged to take classss in every
filed of the arts; art history, sculpture, painting, photography,
performance art and video. It was a well-rounded program

and we were exposed to many different disciplines.
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How did you first get into photography?
In my third year at University | signed up
for a black and white photography class.
| needed to add one more class to my
schedule and this photography olass fit
right in. At the time | was already in my
third year a5 a paining major and had no
intengion to take up photography. The

photography clase | singed up for, however,

changed everything for me and | realized
very soon that | was able to express myself
better through the photographic medium
than through painting. Unfortunately | was
not a very good painter.
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What's photography far you?

Photography to me is a way to sxpress myself visually, it is my ‘voice’, it is my way to
communicate to an audience outside my circle of friends and family. But even more
=0, | uss photography as a visual diary.

How woukd you describe your pholos 1o someons whosse never seen them?

All the project | have been working on; the Exit saries, the Futurs is Canceled saries
and the ‘Doppselganger” series are conceptual. | oreate momeants and | create a
certain mood. All images are carefully planned and staged. Sincs the day | picked
up a camera, | have been working in self-portraiture. | also fry to create photographs
that cannot be linked to a partioular time period eo in a esnss, these images are
timeless. | avoid signe and landmarks that would give away the location, with the
sxoeption of a fow images. Many of thees photographe could have been taken
gither in Europs or in the US, in the 80s or today.

wWhat mage have you bean

gppisst with?

All the portfolios | have created over
the past ten years are relevant io
me. One body of work leads into
the next project, it is a progression
and | could not be doing 'Dop-
pelganger' if | had not worked my
way through Exit and the Futurs is
Canceled. The largest body of work
iz the ‘Doppelganger’ portfclio and

| have been spending the past six
years working on it, thinking about it
and exploring it.



What artists have influsnoed you?

My biggest influsnce in terms of artist is the German surrealist Hans Belimer. | saw his work
for the first tims when | was an undergraduats student. | was sitting in a lecture hall and was
introduced to Bellmer's work for the first ime. | remember sitting there and looking at the
slide projections on the wall and | was getting very emotional. | was so moved by his work
that | had a physical reaction — | started to ory. It is hard to say why Belimer's work has hit
me 50 desp and profoundly but it did. | knew then that Ballmer's work was most likely going
to be the most influsntial and significant work | would ever come across

How did the idea for the ‘Doppelganger’ series oome about?

The conoept of the ‘Doppslganger’ is one | grew up with. It is a concept that is significant in
Germean literature and having been raised in Switzerland and speaking German, | became
aware of it at an early age. | always felt that this idea of a 'Doppelganger’ was not only
interesting but unssttling and a bit scary. Exploring this topic alzo allows me to examine the
uncanny, the alter ego and the subconscious, all concepts that | am very interested in

Do you befisve in 'Doppslgangsr’

| lowe the idea of the 'Doppelgangsr’ but do | think that | will be faced by my 'Doppelgénger’
any time soon, probably not. Mot outside my work anyhow. On the other hand, | am being
confronted by my alter ego and | have to deal with my subconscicus all the tme so in a way
this goes along the same lines as having to deal with & 'Doppelganger’.

with new images from the ceries. What e difference
between Igw Images?

The images in the first part of 'Doppelgangser wers created between 2004 and 2008. The
first year and a half | was mostly occupied with figuring out a system and a method to maks
these fmages work. Most of the images, with the exocepbion of a few, were created in already
gxisting emvironments. | did creats sketohes and plan out the shoots but not to the extent
did in 'Doppeigangsr 1.

'Doppelganger I is approached differently. | plan the sets often weeks in advanog,; come
up with a story line and then make a drawing or sketoh. Often | create a set by transforming
a space by painting the walls or putting up wallpaper, moving around furniture and bringing
in arga rugs and lamps. Sometimes | install long extension cords and put up ceiling lights in
locations whers there are no fixtures and lights. There is a stronger element of sat design in
these mages now.

Previous imag anag those
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5.00.10 {image above) ie a friptych, a series of three images that
play out & dialog. In set ons, the character on the right is reading

a book on the Doppelgangsr (the book was published in 1926 and
iz called, Der Doppelganger — it is a psychoanalytioal study on

the subjsct, written in German). So the character that iz reading
the book is fully emerged in the topic of the Doppelganger whila
being observed by her Doppelgangsr. The Doppelganger ceams
harmiess, holding a box of cookiss while peaking over the shoulder
of her Salf

In set two, there is a level of guilt. The Doppelgaénger puts guilt and
blame on her Seif (other character) for having made her drop the
box of cookies {metaphor).

In set three, the Self gives in to the guilt and knesls on the floor to
ocollect the cookies while the Doppelganger is smoking a cigarstte
and drinking a glass of milk, while looking down on her Salf.

The images are all metaphore for intermnal struggles and irrational
blame
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1.22.00 (image above left) In most of the Doppelganger images the
Doppelganger and her Seif are watching each other, cbeerving each
other and they are very much awarg of gach other. Image 1.22.00

iz different in this respect. The Doppelganger is lost in thought and
obeerving the green parakest she is holding in her right hand where
as her Self is taking off her skirt and ie complsetely oblivious to what is
happening in the room. This imags shows the moment before the two
characters encounter sach other, it iz a silent moment and we can only
imagine what happens once they becoms awars of sach othsar.

10.3.08 (image above right) The characters are meeting in a staircass,
stairs that splits in two, half way up - there is a choice to be made.
There is aleo & celebration. One charactsr is knesling on the floor
while holding a cake with candles.

Whare did you find the location

Many of the sats are created in my own apartment by painting
the wallz and moving in furniture and area rugs. Other images
| create n a building in he East Village. It is an cld school
building that now is being used as artist spaces and it also
hae a performance space. | love the fagl of this building, the
building has a soul and it has quite some history.

Why did you choose yoursself as model for the series?

The ‘Doppsiganger” work iz a way to look at the alter ego,
suboconscious and my own intemal struggle.

| draw inspirations from my own ife and | axaming my own
personal etories and issues. It would not fesl honest to me if
| used someone elss to play cut my own internal diatog.



DOPPELGAMGER, B.02.10, C-PRINT 3M{ 30K, EDITKIN OF 15 @ CORNELL, HEDKGER, COURTESY KLOMPCHING GALLERY, MEW YORK

B.02.10 (image above left) Iz an image | shot thres times over the span of three years.
Thea first time | created this image was in 2007. | iked the interaction of the characters
but | wasnt happy with the image. Earlier in 2010 | took ancther shot at it and still, | was
not happy with the outcome and on 8.02 2010 | took my last and final ehot at this idea.

| tofd myself that | wae going to stay there, in this staircase, until | got it, regardlese
whether or not | would have to be thers for the next three days, this was my final attempt
. The setting iz somewhat mystenous. The Doppelganger and her Self arg having an
gncounter in a staircase. It is a symbolic and metaphoric image for me. The birdcage
has no bottom, it is open and sven though it is a symbol for captivity there is a way to
gecape it. Thers iz a mirror on the wall, a chalk drawing on the floor, one character is
reaching cut to her other Self. There is a tracse of childhood and a fesling of loss in this
imags.

12.27.00 {image abovs right) is a set | created in a painters’ studio. In this set | ended
up moving the studio around, putting up wallpaper and curtains and | brought in an

area rug and props. The cutcome of a Doppelgager interaction often is one that ends
up in suicide, whers the Seif is trying to kill her/his doubls. In this set, the Doppelgangsr
and her Self ars keenly aware of each other and they are facing sach other. One of the
characters is holding a pair of scissorfweapon and we ars led to belisve that suicids is
the cutoomse.
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Can you talk us through the process of this photo?

First | come up with an idea and an intsraction between myself and my 'Doppeigangsr’. | then make a
drawing or gketch of the characters. If | cannot find an envircnment that projects the mood | am looking
for | will create a set in my own space. Sometimes | choose the cloths first and then decide on the color
of the wall and somstimes | do it vice versa. Often | do a pre-shoot, or a guick run through of a setin
order to get a foel of the space and gain a sense of how | want to break up the body. | work by myeself
and all the images are taking on a tripod with a seff-timer. | use studio ighte to carefully light the et
and recently | have experimented with strobes. For a six-pansl imags, | approximately take 100 images
that | then edit usually the day after. The individual images are not manipulated, photo shopped or
gltersd, they are used full frame and are arranged in & grid to make up a composition or photograph.
What future projects do you have coming up?

| have been working on a video collaboration for the past 16 monthe. The project is not simply a video
but iz in faot an installation. This project hae two parts. One part is a video collaboration | am working
on with Ignacio Valero, and the other part consists of black and white medium format images shot with
a film camera. So in a way the story ws created about this new character is being documented in both
video and still images
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